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i coamBined mlinting areas af oo ditvers,
s Increasing the Sirausss power-handling
cipabilitics.

The Sinunsss woder beging aperation al
arawnd ToHz, which is low enough o free the
Tower-midrisnge
crosspver polnt in crdeally audible freguen-
cies, Avcording 1o VAR specilicatinns, thia
wooler extends down w 26Hz, The wonfier is
o e sicler ol the cabranet, allimadng e Seass
1o b e wp wath les wooder firing wovward the
ronimE cegher or ousice wadls, Such Dexibiling
in plocement makes it possible 1o pchicve
better mom aplimizaion.

The Cramorlo center-channe] speaker was
n;il_':-;ij:nr_'l_l e wwnrk with the Siioness o l|||.'].|:|:,',|.*|
Mahler speaker 1= a 3-way bass-reflex design
with JErLs O thie sicle, ancl is eserer i s
miclrange driver are ldentical ro those in the
Stranss, But instead of having o secomd
miclrange driver and a singhe hi|.||:-[iz'i|:|5,' 11-
inch swoofer, the Ozatorio has two froni-firing
Seineh wonlers that hanelle Ireuencies nf
As-120eLz With s raked -back frond baffle ond
acriynamic  parallelogrion shape,  the
Ororio leoks much lghter than s 6
pioundds

Viemimas Avowsiies” D5 distribeitorn, siamikno,
also seet alamg rweWaltees 10 use as surround
-E.]JL';chr:;_ Linilike thie Stracss aoad Oradoricn, dhe
Waalee lies o Eoway symmercical eonfigurarlon
in a sealed enclosure, [is cabinet Featwres an
asymmelrical amgled shigae fooessse i |1|:1|.'|'-
mennl on celllng, wall, corner, ar stand. The
speaker’s o pairs of connectors, one ner
the dtop wmd one wear the Borom, also
increase is placcment Texhility

triver  Inmm laving

While the Walce's 1-lnch silk-dome pseeter
is ot as expensive as the ame indbe Sirnes
and Crstorino, 1% sl and-coared and guite
robust Twa 5.5-0nch midrongedboss drivers
po down o about FEHE Vienna Acoustics issn
confident of te Walz's abiliy 1 handle fll-
ranpge signals even ot high SPLs that they
suppesl youn sel vour processor for Lorge
surrckrnels when vsing Willees as side or rean
speabers, [Bue wed recasrnena vou oy aih
Large and Seaqil, Witle 0 Lorge selling. any
seerpendnned Dvss plenar flee Wilez cannat reprodiice
ol _-:|'.|r|rl:l['|'4'.l'.imr||'_a1"nr werdlver tlagens Datiaepe rondind
fo Mee seilavrnlim —T

Althouph the Vienna Acoostics speakers
come with very acractive grillecloths, the
company represeniatives who installed fem
recomimended thar | do oall of my crivical
liztening withoud them, which | did,

Tl BEL 4015 subswonler is nor neacde ly
Vienna Acoustics, but REL [ alse distributed
by Somiko, A 4000 BME diserele direct-
coupled MOSFET amplifler with six ouipuor
devices and an audiophile-gracde toroidal
translemner drive o single 12-inch. long-
throw driver with & 7.6kg magnet and 2
A-laeer, edge-veomel voice coil. The Q4015 s
Iotised in a sealed cakdiner with o z2ern-Q)
susponsion system (2o cilled becaose the
rabinets resonamee, or 0, (s outside the
frequency range of the subl conerolled by
RELs proprictary Active Hhss Crocneol (ARG
varialble bass filer which s =aid o e it 6l
large rodms withouwt exhibiting strong peaks
T ids TespoTsy,

As with virtundly abl subs, you can vse the
REL it b1 stamcEinmed mgimomer, HI'I:IIli.I1H il o Line-

leve] subavonler signal. I addikon, you can
simtltaneoushy use it as a low-hass cxtension
Fer yorur ehuree front speakers. Inthis case, you
connect e oo of the frone-speaker
amplifier o the proprictary high-level inpud
on the sube REL supgplies a special calile e
lhieeaks our inte three conduciors derminated
im hare wine, whicl e connacted o e amp
in parallel wich the front speakers, Fertunatels
the impedance of tis inpa s relatvely high,
o i1 doesn't ploce any significant demand on
the amp

Prelude
Eacher than risk injury by amcmpring ro secup
speakers weighing 120 pounds each, |
tequested assistanee from Sumike, They sem
Bl Povgghy, whes bas a long and distinguished
histary of working in high-ecnd aedio, Aher
representing the Swiss  high-end  aodio
compny Golchmund for several years, Peugh
creied a critically acclaimed line of speikers
froor Metaphaer e then feined Sumitko.
suniko’s unigue way of seming up speakers
is called the Sumiko Theater amnad Acdvanoed
FLEL, or 5TAL, sysiem. This invalves not only
inregrating n REL subwyonlber to augment the
migine speakers’ bass, but also placiog e
miting speakers o apdmally pressurze the
panm wihile hlending seomlessly o eneate a 5-
dimensiosl soundsiage. A several-days-long
teaining progrom, run by Terry Mecalen,
teackes installars how o oplimze sysiems fnr
restl-wanlel rooms uslng the STAR rechnigue.
v ek Peugh several hours foinitially set
upe the VA CTEL systanm 10 imy upsunins screcn-
g room, inwhich Tve tried to creste o mon:

SPECIFICATIOMS COMTIMUED

Vienna Acoustics Waltz

Zrwiry neouslic-suspansion surmound spacier

Drivers: 1° silk-dome beeeter: b 5.5 XPP
imidranga cones

Frequency response: F0Hz-20:Hz:

Sansitivityr 7140
Impedance: 401 naminal

Recommended power: SI-3000W RMS

Finishes: beech, glass block; rosewood, odd
5100 enadh

Dimensions: 185" < 79" < 37" [Ha\=0)

Waight: 17 Ik

Price: 5450 pach

REL GMO1E

Perered subwealor; acte zono-G coountic-
suspensian system with ABC vorioble bass
filtar in 25-liar chesed box

Driver: 121 bngthrow driver with 7.8kg
magnal and dlayar edge-wound voice coil

Frequency range: |&-100Hz

Inputs: 1 RCA {kew-kervl]; 1 Motk Spraken
connocor with 25' cable (high-level|

Amplifier input impedance: 10062 high
leved, 108 hor e

Amplifier powar rating: J00W RMS

Gaoin control ronge: 80di

Driver impedanee: 442

Mains input voltage: 115V, 50/40Hz o
2300, 50/80H=z

Finigh: Britex hlack

Dimensionss 15545 « 1543 = 14.73"
[H=0j

Weighk: 46,14 [bs

Prico: $2105

System Price: 312495

Manufacturers

Vicnna Acoostics ond REL
Datibuled by Sumiks
2431 Fifh Street
Barkeley, CA 74710

tal, {510) B43-4500

Fox (510] 8437120
www sumikeaucho, res
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Vienna Acoustics Strauss

e Acoustcs lkes 10 name el
speakers  afier composers and  classical
misical ferms, 5o G they've covensd Bach,
Becthoven, Herg, Brohms, Haydn, Mabler,
Nloweairl, .‘Sa::|||||1|1|||:r|.l;. i Walte This Stranss,
Oratorin, and Wabiz are Viennas thees mnst
recent additions to this distinguished list. and
ey forme the Jsesaet of @ wew bome-duster
and surround-music system designed for
[olks who oermamd gosn soord withioo
complerely  guming thelr 01ikis. Barons
restey® Ancd abe-one owd aletvwn, -,

Ohverture

Veneered Inoa honey beech, the Vienna
Acoustios Sranss looks meacdy to conduct o
visuil symphony. YA has perfecred o way ol
hending veneers amumd sharply corved edjes
using membrane presses. This means thay
can design their cabinets for optimum sonic
benelic while sdll making siylishly shagsed
cnclosures, With baffles of 1.5-inch-thick
MDE exensive lnternal Bracihog Based on
thiir ot finite-clement anabysis, and a back
ke thar tme-aligns the deivers, tbe S
impresses  without  looking  massive  or
urgnky.

Thie Struss has a 3-way crossaver. A 1-Inch
silkescloame: Dwerder nsingg |:|||E|:||_||_' 1r|1|.||:i|:|||:-
iagnet system handles the high freguencies,
It fhree center-drilled nesdymiom mapgnets

Eraraooivhs CLads A0 Ao Thavitir = fiorohy Aaal 000

|.;1|.i|.|r inleriad soanul owaves o a0 special
dumping chamber thar drasilcally reduces
||[|]:-:'r-lr{:|||.|g'|n:_'l.' |_'r|1r|'|:|r|_~x'\.'ir|1'| eiteicts andd e
amplinede of the pweeters natural resonane
freuencics.

Plee eoadeange o Bass deivers ame roade od
pir-dried pager reinforced with earbon Gher
Lo ineresse ripgidity and internal damping, The
two midrange drivers share a coam pleneniary
crossover; The wpper driver handles the cotine

SPECIFICATIONS

Steven Stone

midrnge, while the lower one ralls off Gis
lI}'.l|:II."I-rrL‘II||]I.'i1{"|' HLLpLE (0 concenirale on
thee lorver miidminge Thee clzimed brersling ol
this arrangement include superiar power
handling and better imaging: The upper-
mickrnpe equencies, which supply eritical
imaging and lecational cues, arc produced by
the smaller mclinting ans of o single driver,
The lewwer-midrange fFequencles deliver maoss
uf the dymamic cocrgy, and they come from

Vienno Acoustics SIrOusE

Joway Frant speaker in bass-reflex cabined

Drivers: 1" hand-eoaled, sheorselomperad, sik-
dome bweeler with 3 necdymium magnels; two
7" corboncfibar-filed, air-dried, popercons
midronges; 11" corbon-fiker-hlled, air-dried
poparcons woalars

Frequency response: 27Hz-30H:z

Sensitivity: F0d8

Impedonce: 40 nominal

Recommeanded power: S0-2000 W5

Finishes: besch, glass block; rosewocd, odd
S0 pow

Dimensions: 4577 = 7,77 < 14,7 {HeW=D,
withoed bazel

Weight: 120 ks

Price: 3505/ por

Wi ics Oirotor

S-way cenler specker in bossreflex cobinet

Brivars: 1" hand-coaled, silicone-keearad, silk-
dome tweeter with 3 necdymivm magnets; &
carben-fibar—filad, air-drind, poper-cona
midrarge; tewo ¥ cobonhber-filled, or-dried
papr-cone wookor

Frequency response: 30Hz-30kHz

Sonsitivity: P1dB

Impedance: 40 rominal

Recommendad powar: S0-3000W BMG

Fimishes: beech, gloss black; rosseocd, add
£3040

Dimensions: 29,5 « 92" « 143 (WaH«D)

Weight: &0 b2

Price: 22993

Continved next page



The principal drawback of the Sinnes is s
size, Thess Large speakers slmply will noc fie,
sonteally or visuelly, inmn a small screening
roims, By “smadl” 1 omean anything with
dimsensanns under abour 13 feet. Youw could iy
to £t them ino less space, and they Il never
sopmgl actuwally bad, bur vou con't expect
opibmum performance iF v live nsbios
harn them oo a oy room. Since my
upper-lovel screening ans was ol & much
larger space, [ was able o experience maost of
whitt the speakers had o offer. One ol Vs
smiillier speszkers wontld he more appropriace
for stniller rosmes.

surniko’s somewhat unesenl setup and cali-
braton procedures may e g prooblean foe
sonue installers andfor repme. Any Sumiko-
cermificd dealer shoold e able o cormecly
crploy their STAI systein, bur whether the
resales ape audibly superior (o a mone conven-
tienil sequp is debatble, | olen prdemnst o
e standard setup, especially when using
derived suprnund mmoches—il seemed o nore
aecurely decode Z-channel spatia] cues ine
surround sound. Only when using Dolby
Digital or analog-bypass IVI-A marerial did |
find the STAR semup m be slightly mome
spactous, with berer soundstage integrition.
Thie Meridian 5602 made it easy 1w have baoth
sefups avatlable, bot with most surroand
processors, vl lnve to choose goe way 1w

S1EL 1)1 weaar SyELE.

Codo

Aaadier eritics are ofien accused of cribbing
many of their mome ohseune erms Ivem the
juiges af wine journats, whose descriprions of
the subitleties ol trste ancd smwell naake pvan the
wasl fleavery audiophile ramblings scem
pn:._:.ni_-:_' in |_'|'_I-||1'|:|i|:|'i'\1'l_'||'|. Whriler T avnuldnt go so
far ais 1o dieseribe the Yiennn Acoustcs/BEL
SYSTE A5 |'||:|_1.'i11g.3 nlip'l:-l_'rr:,'ﬁuiﬁh witk slighi
cpeerrtnees of spice and ginger, | would call it
colorful and refreshingy dymmic 0% just the
thing: Lo e witly Bulalde Bay, an unpretentions
Chardonnay, and Paul Newman’s Jow-fu
popeorn, Pul anasber way, Vienna Acoustics’
Stranss-bnscd sysicm combined the chime.
feristivs of wao of my frverhe speaker svstems:
S benl spieiins the suavity of the Tannoy Chimension vith the
dhymamic exuberance of the Monitor Audio
Srudio Gold Beference, Thaupgh not inespen.
sive, the VA system delivers evenihing vou pay
for: wisual sryle, fine sound, and that ceriain
verve that makes o high-eml procdoet spaecial,
Ul piiss theem when they're gone, From me,
thires mot much higher praise

Reprinded with permission fram the MarchBpeil 2003 issue of Stereaniile Fuids fo Hame Theaterd Copyright 2003, PRIMEDIA Ing, Al siphts feseniad.
For mere inlommefian ol redrizts hoe Sespanbils Gaide o Homa Theatarn, canlazl Wright's Aeprings at AT7-E52-5195



omly where the surround processor provides
no bass management. That will b e case
with most TAVTI-Aanlin setups, spime SACH
systems, and anyvibing that originaied a5 2-
channel enalog material and is pled back in
an anlog bypass mode withour simulated
surcound processing of any kind for CIs
whenz: the user prelers wouse che player’s
analag ourpuis), Coupled with the REL in s
augmentation setup, the Vienna Acoustics
avatem excelled with DWVE-dandio material,
delivering exceptionally Tll-range musical
pn=entalions despite the bass-management
limications of most DVI3-A players,

The Vienna Acoustics” midrmpe present:.
tion commanded my attention. Even at very
low vnlummes, human yoices, saxophones, ol
puicars hid o presence duan was seeikingly life-
likiz. In e veal world, microdmamics and
subtle valume changes give music delicacy
and nuance, and these subtle differences
cane through the Vi system witbionl cormp.
tian or hamaogenization,

The Vs’ milerodynamic abilities remindaed
ime of the WEGGS Lunare Surface Mission
speakers [reviewsd in the February 2002
Cierdede), which alen pass every bit of dynimic
Information with no less of definition oe
energy, | ooant make direct comparisons
benwveen the Viennn Acowstics and WEGGED
sysicms beciese | odida't have both ar the
sivm Lisne, Lt Both made many other speak-
ers ['vie heard seem sleepy by camipisrizon,

Alomg with their miciodynamic abilides,
the Vienna Acoustics could deliver hig
crescendos, Lowd passages sounded as loud
a5 thery ez and do Inereal lifie, Mo, bomb blases
dida't clock in at 13kiA—muost soundigacks
wse judicious ameunts of compression and
limibtlng to spare us excessive sl assilt—
bt om ey o uneompeessed recordings, the
vas produced SFLzs that matched w1
measured in the ball during the recordings.
They handied a full symphony orchesins @7
passages withowl a whimper, lasing no defini-
tion durtng these senic onslaughts,

Peugh and Medalen bad spent what
sepmed Hke an inordinate amoont of time
adjusting their setap for oplimum soundsiag-
ing and irvgkng, b the resules indicated that
their eforis made o diffesence. Even though
e $rausses are larger, with more drivers ser
farther apart, than many speskers Tve bad in
my upstairs screening mom, their imaging
precision equaled anything I'd heand, Mot onky
did the VA system deliver excellent Tareral
irrapging, @ach sound having a particular and



well-defined  location,  bot it delivered
superlative layering of sownd leon back o
front. I the cxplosiens doring the depth-

charpe scenes of Dies Baof, [ pod resyl sense of

varying distances. U such well-gecorded
clussical k-0 discs ns MOG's Breglolirengl

L REEer i flete EXEneresin MG SIGT0HE9-5),
orchestras hid nealistic S-dimensional depah.

I mentloned eaclier thar the Vienna
Acoustics system owas on the slighsly warm
sbde of nearral, and ais s aon due o any
lInck of high-frequency extension or nic Afrer
thee Tamnoy Dimensions saperbwesterns and
the Monbor Audios cenumnic aluminum-dagme
tweeters, | was surprised o find o silk-dome
vweeter able 1o deliver equally high levels ol

fnesse and ardeuladon in the highs. BEven on
slightly dark recondings such as Biéla Fleck's
Acnustie PMarer IV DWarner Hros 47352
a3, the Vv sysem rendered  high-frequency
information with superd clarity, On I1ri|;'||.|.
slightly nasry movle soundoacks such as S0
ek, the top end wis never spitty or overly
sthilani

Tha Wienno Acoustics Srausss seasiliby meomurned
oo BPdB W m. The ported encloaure of the
Stroruss oppeared to be heavile damped, making o
dear determinofion af its loading reguency dithi-
aulr. But judging frem tha impadonce plots balew
P0Hz, fhere were sgnificont diferences bebween
ther e samples in thair lew-frecuancy lsading
The :omple whoes measuremenss ore presensed
hera oppeared ko ba ured to o sigribicanily high-
o fracpaency than te other, suggesting some proe
duchion inconsistences in either the woalers fem-
sebvns or in the omound of domping matericd used
in the cabinels. The sample’s Fulty measured mini-
pnum impedunce wos 2700 af S0Hz, | weuld
judge the nominal impedance o be 400
Fartunchely, the impedance’s phase angle is rela-
fiviahy ko, The Stronuss seens ko be o madaeralely
difficult load, but any sichle omphfier combariable
wilhy ksl thet oip balow 452 (L6, many separale
omps but few receivers| should be able 1o drive ir,

The Strauss’s pesuda-anechoic reponse of
tweeler height, evoreqed ever a 307 fonward heri-
zortal angle ond combined with the nearficld
raspanses of lhe wesker and par, is shawn in
Fig.1 [wiclet), The usehd bass exends down o
oppraximotely ZIHz (=108 relathe to the oulpet
o 100Hz], The an-auis overage is o life bumpy,
bid the average dedalion oiress mast of the ronge
is within +2cE. Meverhclews, the dovialions o
signilicant encugh o suggest some oudible for-
waardnass through the midronge ond o bir of
added 2ip in the exireme high frequencies, But 55
noticed no such criomalies, perhops becousa tha
alf-axis reudls ore noheechly smacther, which
shoudd result in an overall incroom response o bil
enore lirsar than the 307 arerege shown,

Fig.2 ogain shows fho Srouss’s overoged hor-
zanhdl frond respanse fvislel], plos the verfical
responges foben af 4157 [red] and -157 |bhe] rel-
alive bo the beveter. These mecurements were
torken with the speaker sof up a3 infanded; with i
dedicoted bove providing o significant bockiik. As
wiond e up or down off the vertieal s, o 35g-
nificant suckoud oppears in e rmsponse near whil
mraay b the unipecifed| mid/heesler crassover

Serooonds s o Home Magior « MasoniAonl 2001

painl, which you shauld keep in mind when oudi-
fianirg $in spocker; Sit down and keop vour aom
az clowe fo hwestsr height as possible.

Like ther Strauss, the ported loading of the
Crartaris s ahpicd, making precise inferprelshon
at its loading frequency difficul. | would rate its
narinal mmpedonce of 400; the minimum imped:
ance was 3,458 of FEHz, The sensifiviby meosured
opprosimately 87BN, 'm; its overall impedance
charactenifie suggests thal, ik the Sirauws, tha
Crroraria should be mederaiely difficub i drive—
acceprable for morny wall-desipned, separcie
amps but unsuirckle for recaivers, mas of which
are urcomloriable with low-impedance loads.
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Fag 12 Viansa Acowbcy Shoys, peudoanecha
karizonml response of 457 fred] ond £0° |bloe| reboiee
Pis beinlther dinidi,
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! 1 il
s [==
ah ¥ il i am
I}
u |--
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Eig.ar Viorno Accuitics Ol le-arncheic

hatizartol maponss at 457 |red] ond 407 [blue) relates
ko twpetor asis.

The Crotora’s measured fror harizantal
raspors, faken an tio benoler axis and overaged
in the some manner s deseribed chove far the
Strauss, is shorern in Figed (vicks), The usehid bass
exlension iy oppraximaleh SEHz {=10dB relalive
t the cutput at 100Hz). The 3% overoged
respanse is smoather han et of the Sreus uwp ko
oboul 1kHz, ond the ewerall curve indicalns o
somewhot kaid-bock quolsy through the low o
mid-frabla,

The Oraterio’s £15° verical alf-oxis perform-
orree [Flgd] sheras tha the speaker parkorms e
oreaxis, witi positions above the wds Inss dairi-
menfal than $ose below.—Thamas 1. Marken
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Fig.®: Vienna Acousics Oiotarnia, pseuda-onechoic
sirlioal resporma ol 4 | 5 [red) ond -1 57 (blus) relatva
i feasler moon.

Al figuris: Vider Fueuda-onechoic mesmonss on neester o, overoged ocroas o 307 horizoniml window, combined with

rezariield reapenues of wooler anl pel.




Ovatorio conver specker

restlewnrld Bt hesier envicenment than
my dovmataies megabucks roon. The hoimne-
theater space is confained within a larger
et ean &lso incliedes ooy ke hen aoud lving
rawxmt. The cntire space mensures 24=219 [oer,
willfyan plehionx -:rl’ii-l’lull:-'l:.i;_ql1 .-'I.H'I'_'.'I'l_ll::-'_"l'n|]'_|:1
defining the rear bhoundary of e smaller,
14=15 fect home-theater aren. These raps
s prowidde an itlial Pl to siteale remr
sprakers, Orher pooustlcal elemenis include a
oy of ASC watll resatmenis cvenly :.|1i||;'1_'|:| nn
the frone wall, six randomly spaced Ceailing
Clowigs, o ASC Shicloaveaster ontside each
speaker, and a thick =5 oriental oo all of
which help damp the home theater’s room
acoustics, The Minal sesales make dor an ideal
arei io cnjoy a flm on o direet-view or rear-
e clinn midaaitan

Feuph fes the system burn in for o few
days, then remrned with Tecry Medalen, win
assisted in the final adjustmens. The final
apeaker positions were somewdhat, ot aot
madically, different from what 've vsed (nche
FEHELIRANTHH exllaer .\.|:||-.'|k|::r svslems, All of the
main speakers were well clear of neairbw
witlls, and e REL QA0LE sobsennfer was
positioned in the lefi fronr corner of the
T,

Pewgh and Medalen spent another fow
hours adjusting  the syEiems  ciossover
frspueacies and slecimnie lime alignmneni
Forwmaiely, my MMeridion 5368 preamp-

Soveoriid Caede 13 Weme Thecstor e Momchibpel 2000

processar can sive mulniple sysiem config-
dillerreni sebps
availuble ar the push of o burton. The STag
setup involved setting speaker distances
ased on whar Peagh o and Medalen heand
instead of actun]l measured distances—nnt
ther wary Tusually sed up a system, When theyd
completed thelr setupy, they saved inender the
miome =, Then |oser up the svsiem

ralicenns,  whicl  makes

aecarcing 1o thie mcre atancdard praceclane ol

measuring distances, and saved It ps stose
Pepl aced Medalen also set up the from
sprakers zs lorge ull-range ransducers with
f bass rollol, =0 the REL Q401E would
augment thelr bass awipur. [ el ap my sysiem
paanemeters with 2 45Hx front-channel roliof,
[ wzad both system configusations dering ny
listening sessions, Put another wiy, the sussos
serup used the BEL subvwwoofer in Samikos
recommended  biss augmentation mode,
while the sroxe serg empboved the REL maore
its i convesitional subaoafer.

Crescendo

Every spessker Galls po ome gide or te other of
perfecs newirality. Harmenically, the Vienna
ArtuSEes syslem wars on thir wairm sidie, nnt
brcanse of an excess of lower-imldrange
snergy or 8 lick of high-fFeguency extension,
bur hecausse of is dnsare muosicaling The
Strasses infused sources with a stightly rosy
alove. Compansl 1w the Tannoy Dimension

systermn, thee WA Hp-u:l'l-:l*r'\.' were mdl |:||.|'i|:|_= ils
warm ar ewphanle, and they provided a more
forward and dvnamic midenge thar gave
mnsinz & bt more lile o enerp,

Bven withour the HEL subwoofer o
augment their bass response, the Strooss and
Oratorin speakers did a fine job with bass-
imensive sources, Intheory, disconmecting
the REL remaves bass Information below
H0Hz, bue on most material it was hird 10 hear
any dillerance; the Steauss and Oatario
spenkers had mare than pdequate bass exien-
sicn of their e With especially dynzmic
miaterizl, such s my own live concert record-
i played Back in derived sursooned nndes,
I preferred o 45Hz crossover setting in the
Wericlizn for thie front speakers, This reduced
the amount of cxtreme LF informintion fed to
the froni-chanmel smplilier, libemting it from
the poaver-sapping deadgaery of repradecing
v bass, With the 45Hz eressover, music had
prastler dyvinunic ease because the amplifier
wasn't working so hard. The same was true for
Hhi= st 'I.'-im:-;-h{::n':,' somsdincks,

In face, for any program marerial that origi-
nated digitally—including Dalbey Digital, DTS,
stmad Cs—1 prelerre] 1o wse the REL Q4000F
subnvander inthe eonventional made, crossed
awer o the main speakers at 45Hz, The KELs
avigreEntation mode really comes ino is own

REVIEW 5YSTEM

Sources

Marigian 578 DVD-Audio ployer

feridian 5% OVD player

Toshina SD-2200 VD ployer

Preanip-Processors

Meridion 368.2 & 542

Lexicon MC-172

Powar Amps

Poss Lobs ¥-3

Bryston PoawerPae 120

Cobles

Intereonned: Synergishe Reseorch Desgners
Feferercn

Speaker: Synergishe Reseorch Resahdan
Foferonco

Wideo: VideoDuest 51 5VHS,
WEB-1 RCA/ comxial

Mise,

Mangter A5 2000 vabaga stebilizer

Mansier Power Cemter 5000 power
conihianer

F3 Audiz Power Flont 300 power cordifioner

Camelod Technelogies Drogen 5.1 VD
intarizee bow



